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ITHACA COLLEGE CONCERT BAND 
Mark Fonder, conductor 
Randie Blooding, narrator 
Divertimento for Winds and Percussion (1994) 
Exaltation 
Follies 
Remembrance 
Salutation 
From the Delta (1945) 
Work Song 
Spiritual 
Dance 
A Movement for Rosa (1992) 
The Red Back Book (ca. 1907) 
The Cascades 
Ragtime Dance 
American Guemica (1982) 
Lincoln Portrait (1942) 
INTERMISSION 
Roger Cichy 
(b. 1956) 
William Grant Still 
( 1895-1978) 
Mark Camphouse 
(b. 1954) 
Scott Joplin 
(1868-1917) 
edited by Gunther Schuller 
Adolphus Hailstork 
(b. 1941) 
Aaron Copland 
(1900-1990) 
transcribed by Walter Beeler 
Randie Blooding, narrator 
Ford Hall Auditorium 
Wednesday, February 25, 1998 
8:15 p.m. 
PROGRAM NOTES 
Since February is Black History Month it is appropriate that the Ithaca College 
Concert Band observes and studies the history of African Americans through 
music. Composers can be inspired to write music because a culture, event or 
circumstance so moves them. All of the music in tonight's concert was either 
written by black composers or was inspired directly by circumstance relevant to 
the African American experience. For many people, no topic in America's 
cultural history is more sensitive than race relations. The purpose of our 
performance is to create an opportunity for each individual to listen to these 
selections and think about the composers' messages. As we strive to understand 
all points of view, perhaps it is through art we can see with the most intense 
clarity. 
Divertimento for Winds and Percussion was written as a tribute to three 
American composers who shared a common interest: Aaron Copland, Leonard 
Bernstein and George Gershwin were each intrigued with jazz, and each 
incorporated elements of the idiom into his own music. Roger Cichy became 
interested in Bernstein's writings on the influence of African American music and 
the effects of jazz on the works of Copland and Gershwin. He has used the 
musical notes C (Copland), B (Bernstein), and G (Gershwin) to form the nucleus 
for much of the thematic and harmonic material in this work. The jazz idiom of 
the blues (flatted third, fifth and seventh intervals of the scale) and syncopated 
rhythms are used throughout. 
Known as the "Dean of Negro Composers," William Grant Still described From 
the Delta as "a first attempt to express in music the romance of the Delta 
country in my native state of Mississippi." Although grounded in a folk style, 
all three movements of this suite are original. Still initially pursued medical 
studies as a young man, but turned toward the study of music. His principal 
teachers were George Chadwick and Edgard Varese. 
On December 1, 1955, Rosa Parks was arrested for refusing to give up her seat 
to a white man on a segregated city bus in Montgomery, Alabama. Mrs. Parks 
earned the title "Mother to a Movement" for her act of personal courage, ~ 
sparking the Civil Rights movement of the 1950s and 1960s. A Movement for 
Rosa contains three contrasting sections. Section I evokes Rosa's early years to 
1932. Section II portrays years of racial strife and the quest for social equality. 
The third section is one of quiet strength and serenity. The hymn, We Shall 
Overcome, foreshadowed in earlier sections, is heard in its entirety near the end. 
The works final measures serve as an ominous reminder of racism's lingering 
presence in modern American society. Camphouse writes, "Throughout our 
nation's history we have glorified various heroes. But we must not forget heroes 
who are perhaps less conspicuous but every bit as significant." 
The period orchestrations of eight piano rags by the great black composer Scott 
Joplin were arranged by a person or persons unknown in the early twentieth 
century and were collected in a book originally titled Fifteen Standard High 
Class Rags (known affectionately as the "Red Back Book"). Theater pit 
orchestras and dance bands performed these rags until their popularity waned after 
World War I. It wasn't until 1972 that they were made commercially available 
again thanks to the scholarship of Gunther Schuller. Considering the era, these 
rags are startlingly original in rhythmic content and texture and are considered a 
seminal part of America's only original musical art form: jazz. 
Adolphus Hailstork received his Ph.D from Michigan State University and 
includes among his composition teachers H. Owen Reed, Vittorio Giannini, and 
Nadia Boulanger. Several of his works have been recorded by Columbia Records 
for their Black Composers Series. Hailstork writes: "American Guernica began 
as a technical challenge to myself to combine gospel-flavored material with 
contemporary compositional techniques. That led to the idea of an interrupted 
church service, which called to mind a church bombing in Birmingham, 
Alabama, September 15, 1963. What would the moment (and music reflecting 
the moment) contain? Sunday School music, explosion sounds, chaos, anguish, 
screaming. Eventually there would be a funeral. This piece is for Carol, Addie 
Mae, Cynthia and Denise; the four girls ages 14, 14, 14, and 11 killed at the 
18th Street Baptist Church." 
Copland wrote this program's final selection as a "portrait, pure and simple" of 
one of his favorite Americans. In the opening section, Copland suggests the 
mysterious sense of fatality that surrounded this President's persona. The quick 
middle section sketches a background of the times in which he lived. It borrows 
from 19th century favorites "Camptown Races" and "Springfield Mountain." 
The concluding section draws a simple and powerful frame of Lincoln through 
his own words. 
"As I would not be a slave, so I would not be a master. This 
expresses my idea of democracy." Abraham Lincoln 
Randie Blooding, assistant professor of voice at Ithaca College received his 
D.M.A. from Ohio State University and also holds degrees from Southern 
Methodist University and Colorado State University. He was formerly on the 
faculties at Middle Tennessee State University and Southern Methodist 
University. Dr. Blooding studies with Martin Lies, Byron McPhearson, Paul 
Hickfang, Hermanus Baer, Bruce Foote, Larry Day, Orcenith Smith, and John 
Muschick. He was the winner of the National Federation of Music Clubs' 
National Artist Competition, a national finalist in National Association of 
Teachers of Singing competition, and a regional winner in Metropolitan Opera 
auditions. He has performed with the Dallas Civic Opera, Nashville Opera, 
Pittsburgh Opera Theatre, Atlanta Choral Guild, and the New York Opera 
Repertory Theatre. 
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